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THE PRESENT STATE OF OUR LONDON 
THEATRES, 


Essay II. 





The Scarcity of Greatness, 


THE mere assertion that one man in parti- 
cular is the first actor of the day, is very far 
from establishing the fact, and what is so 
readily given utterance to by those who 
have but a local knowledge would require 
deep and earnest consideration from the 
men who can recollect every debut for the 
last thirty years. Some of your best critics, 
even.as late as three months back, would 
have experienced difficulty in giving a defi- 
nite answer on this knotty point. If one 
stands up for Phelps, another holds for 
Anderson, a third supports James Wallack, 
and so we may go on all round a room. 

The Phelposite attacks Anderson’s Mac- 


beth—declares Charles Kean is a mere | 


ranter ; that he can’t and never could act— 
rail at Vandenhoff’s prosiness —never 
visited the Haymarket; but is quite sure 
Wallack could’nt be much—and never goes 
to the Standard or City because Lyon. 
Cowle, and Co, so often play in melo-dramas, 
and he, therefore, concludes, they can do 
nothing in the legitimate. The psychologi- 
cal and poetic play-goer also deserves to be 
specially picked out as one of the exclusives, 
who, like the Phelposite, admits nothing 
out of his own sphere ; he grumbles at the 
good actors of the day for being boisterous 
and melo-dramatic—looks in vain for the 
classic declamation he finds in John Van- 
denhoff, and likes no new plays that are not 


poetry complains of the weakness of the 
plot. 

Authors, in these days, closely resemble 
actors. They excel only in oneline. The 
poet loses sight of his story in admiration of 
his theme. The powerful play-wright 
knows his poetic weakness and throws his 
might into his plot. Anderson’s Ingomar, 
Claude Melnotte, Charles Surface, and 
Don Felix are, certainly, on a par with 
Phelps’s Brutus, Macbeth, Iago, and King 
Lear; while James Wallack’s Rover, 
Young Rapid, Othello, and Alexandre 
Massaroni would, if anything, stand higher 
than any of those previously named. The 
same remarks might be applied to many of 
Charles Kean’s and Davenport’s characters, 
and then the list would not be complete, 
for we could instance much that has been 
done by Mr. Howe, Mr. Lyon, and others, 
| equal to anything we have quoted. Is‘it 
not then clear that there is not that amount 
of difference between men’s talents to war- 
rant us in putting any one of them greatly 
before his fellows. How many full houses 
a year can each of these men draw on their 
own individual merit? For after all this is 
the true key to attraction. Parties may 
talk and make a parade about mixed audi- 
ences; tell us that quantity is not the test of. 
| judgment, and beat about the bush in various 
ways to avoid admitting the great fact; 
but we ask them, what else makes a per- 
former worth his money, and in what other 
way has any bygone actor been raised to 
the pinnacle of his art? What made Ed- 
| mund Kean? the Kembles? Mrs, Siddons? 
'The opinion of the many! The crowds 








full of poety, and then when ae gets the ' that nightly attested their superiority. If 
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one house has attracted more than another 
of late years, upon examination, we shall 
find it has been the ensemble—the general 
excellence of the company. The Adelphi, 
Sadler’s Wells, and many minor houses are 
existing proofs of this argument. When 
Wright left the Adelphi we found no great | 
diminutionin the audiences—when he arrived 
at the Princess’s no alarming accession ; 
and now they are both proceeding without 
him as comfortably as possible. We do not 
instance this as any slight to Mr. Wright’s 
ability, but simply to show that though 
persons may say much about one individual 
it is the working merits of the company that 
makes the hold upon the public. Has not 
the Victoria for a long time been doing re- 
markably well without Miss Vincent, and 
though the appetite is stimulated at the 
Standard by the draw of James Anderson, 
do not Lyon, Mrs. Honner, and the excel- 
lence of the subordinates keep it afloat for 
three-fourths of the year. 

Though, without an acknowledged head, 
up to the summer of 1853 the stage has 
been well patronised, and we hope to show 
in our next, that the surprise some feel at 
the satisfactory progress of others is totally 
with cause and arises solely from a prejudice 
they have formed or a practice they have 
encouraged of visiting one house in particu- 
lar and absenting himself from all others. 

Epitor 8. F. 





enthusiastic on Monday evening, and it 
seemed to us that he never played with 
greater judgment, feeling, and truthful ex- 
pression than on this occasion. On the fall 
of the curtain, a unanimous call being raised 
for Mr. Brooke, he came forward, and de- 
livered amost sensible and well timed speech, 
which was listened to with every mark of 
respect, the house has been crowded every 
evening and the popularity of the actor and 
the anxiety of the public to witness his per- 
formance, increases nightly. 
SADLER’S WELLS. 


SuaxsPeare’s Midsummer Night’s Dream, 
which has been in rehearsal for some months, 
was produced on Saturday last, to a house 
crowded to overflow. The scenery painted 
by Messrs. F. & C. Fenton, is beautiful 
and picturesque, and was applauded to the 
echo. The principal portion of the company 
are engaged in the play; and some new 
farces have been added. Miss Kate Hick- 
son, in the character of Oberon, gives 
promises of becoming a clever actress ; she 
looked the part to perfection, We should 
not omit mentioning the appearance of 
Master F. Artis in the character of Puck; 
the grotesqueness of his action and the 
quaintness of his delivery, added to his sin- 
gular appearance, attracted no small share 
of attention and applause whenever he ap- 
peared. We believe he has been perform- 
ing for some time back in Rochester and 
other places as “The Young Garrick.” 





_ METROPOLITAN. THEATRES. 


DRURY LANE, 


Mr, E, T. Situ the lessee, is indeed en- 
titled to the thanks of the public, for his 
indefatigable exertions in procuring the 
best talent to ensure the revival of the once 
fallen legitimate drama, On Monday eve- 
ning the tragedy of Virginius was played, 
for the benefit of Mr. G. V. Brooke, to one 
of the most numerous audiences ever col- 
lected within the walls of Old Drury. As 
a demonstration of the great, popularity 
which he enjoys in London, nothing could 
be more satisfactory ; it was, indeed, a sig- 
nal triumph both for the actor and for the 
lessee of the establishment. The applause 
bestowed upon his Virginius, which we con- 
sider one of his best assumptions, was most 











He is, unquestionably, a very clever child. 
In conclusion, we have but to record the 
complete success of the comedy, ratified by 
the unanimous and enthusiastic applause of 
the audience, who called Mr. Phelps before 
the curtain at the conclusion of the perform- 
ance. 
ASTLEY'’S. 

Tue burlesque of Jupiter’s Decree continues 
to run meritoriously—its. many humourous 
hints keep the audience in laughter and 
good humour from the rise to the fall of the 
curtain. The management of four horses 
abreast, in a war-chariot, by Mr. A. Cooke, 
is exceedingly clever, and.receives thunders 
of applause. The Camp, at Chobham is 
irresistible and laughable, and the dialogue 
abounds with jokes and sprees. Two of 
the ‘‘ gods,” who have descended to earth, 





find themselves outside Astley’s Amphithea- 
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tre, when the following passes between 
them :— 

Mars, let’s go in and have a look ; 

Is it kept by Batty? No, by Cooke. 
This piece is rather a novel experiment by 
Mr. Cooke, and proves a decided hit. In 
this part we coincide with all our contempo- 
raries. Miss Emily Cooke appears again 
in the circle, and her masterly execution and 
wonderful evolutions have, never to our 
memory, been equalled by any other female 
equestrian. She is the daughter of Mr. 
Alfred Cooke, under whose able tuition she 
has acquired her wonderful abilities. The 
Batile of Waterloo continues, successfully, 
the after-piece for the hundreth time of its 
representation. 

MARYLEBONE. 
Tuts theatre, as we stated last week, is in 
the able hands of Mr. J. W. Wallack, and 
is gaining great popularity by his clever 
management. The company is a talented 
one; and some new faces which bid fair to 
become favourites, amongst which are two 
young ladies, Miss Horton and Gurthwait, 
pupils of Mr. Hoskins, The pieces this 
week have been a drama entitled Broken 
Tous, Abelard and Heloise, and The Faer 
One with the Golden Locks, which have 
been played in a very efficient manner. 
The house has been newly decorated and 
looks particularly neat. 
STANDARD. 


Mr, St. Avsin is a very good singer, and 
being aided by a capital lady singer of re- 
markable sweetness of voice—completely 
delights the musical portion of the audience. 
As we last week stated, Mr. T. P. Cooke 
absolutely enraptures his auditors with his 
histrionic skill, and is ably seconded by 
Mr. J. Rayner, a gentleman of great and 
rising ability. Egerton Wilks’s farce of 
The Miller of Whetstone has been per- 
formed, and excited screams of laughter. 
The house is nightly crowded. 





CORRESPONDENCE, 


To CorrEsPONDENTS.—We have to inform 
our numerous readers that the Poetry, “ Lays 
of the Departed,” “No, 2.” which appeared, 
some few weeks back, was by our talented con- 
tributor R, N, S., not as misprinted R. M.S, 


L. C. X.—In answer to numerous enquiries, 
we beg to inform our correspondent that Miss 








Rosa Cooper is 27 years of age, and was mar- 
ried to the gentleman connected with the 
West London Dramatic Society about six 
months sinee, We are not at liberty to 
answer the other enquiries, 

A Juvenite: Amateur.—Ask Messrs. Fair- 
brother, of Bow Street, They will give you 
the information, Make use of our name, 

Conway Damar is the proper pronounciation. 
Mr. Robson has not played at any other house 
in London for these three years, except the 
Olympic. 

BERMONDSY AssocraTION.— TIilness prevented 
our attendance. 

NeEtson S, will observe, we gave the particulars 
before we received his communication, The 
bills were left at our publishers, 

ANDERTON.—The lady goes by her father’s 
name; we were acquainted with him, She 
was born in the year 1828. 

A. S.— We cannot give you what you ask, 


W. Munro.—It is not necessary to give notice 
to the author, being a private performance, 


B. W. W. is thanked. 
A Supscriser.—Wilkins in our next. 











WEDNESDAY, OCT. 12th, 1853. 


THE CLASSIC PROTEUS, 


Nor fame I slight, nor for her favours call : 
She comes unlooked for, if she comes at all. 


(Concluded from our last. ) 


Born at Salisbury, March 31st, 1790, Mr. 
John Vandenhoff, very probably, aided by 
his own genius, derived much of his stuiously 
classic style from being educated at the 
Jesuits’ College, Stonyhnrst ; for like other 
gentlemen that have graced the English 
theatre, Mr. John Vandenhoff was, origin- 
ally intended for the church. The stage, 
however, was his beacon of light and towards 
it he direeted his steps. Divesting himself 
of the cowl of sanctity he donned the sock 
and buskin, and appeared, for the first time, 
as Osmond, in MonkLewis’s Castle Spectre, 
at his native place, in May, 1800. From 
that time young Vandenhoff (for he was but 
eighteen years of age) fixed his exclusive 






































320 THEATRICAL JOURNAL, 








study upon the stage—a profession which 
he done so much honour and encouraged 
and brought forth so much genius in Eng- 
land, as well as in other countries, for years. 
May such a spirit for ever stimulate a por- 
tion of the sons of England, and may the 
drama proudly rear its head in spite of those 
who would reverse its real intentions and 
most virtuous aims, that of decreasing de- 
moralization and stimulating moral virtue 
as the handstay of all. 

Confirm it once, the fashion to be good, 

(Since fashion leads the fool and awes the rude), 
No petulance shall wound the public ear ; 

No hands applaud, what honour shun to hear ; 
No painful blush the modest cheek shall stain ; 
The worthy breast shall heave with no disdain ; 
Chastised to decency, the British Stage 

Shall oft invite the fair—invite the sage. 

From the date of Mr. John Vandenhoff’s 
appearance in Salisbury, until 1820, he 
visited Exeter, Weymouth, and others of 
the provinces, where he performed with 
the great Edmund Kean. At Swansea he 
performed with Mr. John Cooper, but with 
the “gude folk” of that place, it has been 
said, the latter was the favourite. Mr. 
John Vandenhoff then played with another 
gentleman—great in the annals of stagic 
record—Mr. Charles Young ; and he played 
with this famous tragedian at Bath, in 
Otway’s Venice Preserved, Shakspeare’s 
Julius Cesar, and other first class plays. 
In 1814 he appeared at Liverpool, as Rolla, 
at which place he is now an immense 
favourite whenever he puts his foot upon 
the stage of that town. Rolla, from its 
grand and classical texture is a part that 
suits, perhaps, as well as any to exhibit 
Mr. John Vandenhoff’s peculiar talents— 
hence his great success in it. Until the 
year 1820 John Vandenhoff performed at 
Liverpool and Manchester, where he had 
ample scope in the plays of Shakspeare, 
Otway, Addison, and Sheridan Knowles, to 
exert his powers as a tragedian. When he 
made his first appearance in London, at the 
Theatre Royal, Covent Garden (alas ! where 
is that theatre now?) as King Lear, an un- 
avoidable {circumstance most unluckily oc- 
curred on this occasion, namely, Miss 
Faucit, who was to have performed in the 
tragedy, was suddenly indisposed, and her 
part had to be read by another lady. Not- 
withstandtng this draw-back, Mr. John 


Vandenhoff’s superior acting created the 
greatest sensation among the audience and 
he was most rapturously received. 

Backed by superior intellectual powers, 
added to a quantum of courage, he per- 
formed the part successively for several 
nights, and effected the greatest satisfaction 
in it a debutante possibly can effect—he had 
crowded houses to witness his classical in- 
terpretation of Shakspeare’s Lear. Another 
triumph still remained to be accomplished ; 
in 1828 Mr. John Vandenhoff had the satis- 
faction to appear before an Edinburgh 
audience in one of his finest impersonations 
—Coriolanus. Night after night was this 
part repeated: every critic in the town 
honoured him with their approval by their 
acknowledgements of his uuquestionable 
genius. For five or six succeeding years 
Mr. John Vandenhoff ever played a season 
(from January to March) at Edinburgh. 
Mr. Charles Young and Mr. Charles Kem- 
ble were also among the company, and the 
parts were alternated among the three tra- 
gedians in this way :—Mr. John Vandenhoff 
performed Othello to the celebrated Iago of 
Mr. Charles Young, whilst to Mr, Charles 
Kemble’s Othello he played Iago. He was 
Jaftier when Mr. Charles Young was Pierre, 
and Pierre when Mr. Charles Kemble was 
Jaffier. He was excellent in either Othello 
or Jago, and earned almost as great a repu- 
tation in the respective parts as his powerful 
competitors. His Pierre far exceeded, in 
excellence, his Jaffier, for which a powerful 
reason is manifest. Jaffier is not suited to 
him. In the blunt soldier he is all that can 
be desired. 


Mr. John Vandenhoff’s physique is of 











powerful compass. We need mention but 
one instance in illustration of the fact. 
While in Edinburgh he actually performed 
in one night the parts of Coriolanus and 
Captin Macheath (in Gay’s Beggar's Opera). 
Either one of these characters is sufficient 
;to exhaust an actor; for the amouut of 
mental and physical exertion is as arduous 
in the one as in the other. Of the perform- 
ance of the evening his Coriolanus was, of 
course, the magnet; and his powers of 
vocalisation in the part of Macheath were 
not to be compared with the lofty, grand, 
and haughty patrician such as he made of 
Caius Marcus Coriolanus. 
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In 1834 Mr. John Vandenhoff drew 
erowded houses to the Haymarket to wit- | 


can give brilliant effect to the sweet ballads 
she introduces. The airs most applauded 


ness his Coriolanus, Hamlet and other parts, | were “‘ The Irish Peasant’s Lament for his 
and won honours there. His Hamlet is | Wife,” The Rakes of Mallow,” “ The Low 


considered to have less of the youthful | 
Danish Prince about it than should make 
up the character; but it is never truly ac- 
knowledged to be a Hamlet of a very 
superior class. His Iago is a powerful 
conception from beginning to end. We 
have watched him in the character with 
admiration, and felt thoroughly convinced 
of his talent in it by his profound, subtle, 
and highly finished manner of playing the 
wily villain. His Othello, although a fine 
conception as a whole, is not to be com- 
pared with his Iago. We could further 
speak of this gentleman’s first-rate abilities, 
but space forbids. 

For the last few years Mr. John Van- 
denhoff has not been so much before the 
public as we could wish. And we much 
deplore that so worthy a gentleman, and so 
consummate an artist, should not find ready 
engagements here in England, in conjunc- 
tion with his no less talented daughter, 
more frequently than he does, Had Mr. 
John Vandenhoff, himself, undertaken 
managerial duties and had a theatre of his 
own—which is the most essential thing 
now-a-days, seeing that managers are mostly 
their own tragedians and leading men—we 
should ere this, we doubt not, have wit- 
nessed many efforts to have risen the drama 
to a yet higher standard of classic grandeur 
than what it has, even up to the present 
time, obtained. 

B. W. W. 








AMATEUR THEATRICALS. 








HIBERNIAN HALL, REGENT STREET. 


Mrs. Gipss, late Miss Graddon, is giving | 
an entertainment at the above hall, which | 
has drawn highly respectable audiences; 
it is entitled ‘* The Emerald Isle,” and is a 
discursive lecture on the scenery of Ireland 
and the character of the Irish people, inter- 
spersed with songs, legends, traditions, and 
anecdotes, and illustrated with views of the 
most celebrated and beautiful localities, from 
the clever pencil of Mr. Charles S. James. 





Mrs. Gibbs is the only singer now which 


Backed Car,” ‘‘ Rory O’More,” and ‘ The 
Harp that once through Tara’s Halls.” 
Mr. James views of ** Cork River,” ‘* Dub- 
lin Bay,” “‘ The Inn at Glengariff,” “Crom- 
well’s Bridge, Glengariff,” and all his views 
of the far-famed Lakes of Killarney, are 
highly creditable to his talent, as the enter- 
tainment is one that cannot fail to instruct, 
amuse, and delight its hearers. 


SUSSEX HALL. 
A “ Drawing-room Entertainment ” was 
given by the Sheridan Cluh in the above 
Hall on Tuesday evening last. Percy Sad- 
ler, Esq. officiated as Chairman on the occa- 
sion, and most ably did he perform the duties 
of that functionary. The entertainment 
opened with a Fantasia (piano-forte) by 
Mr. J. Arrowsmith, F. R. A. ; he executed 
several airs from “ Lucretia Borgia” in an 
artistic manner. Next on the programme 
came a scene from the Merchant of Venice, 
In the absence of Mr. Nelson Steyne, the 
part of Bassanio was very creditably read by 
Mr. Donovan. Mr. H. Ballard appeared 
as Shylock, and met with an enthusiastie 
reception—as he most richly deserved. In- 
deed, his personation of the purse-proud 
knave afforded universal satisfaction; and 
we do not hesitate to say that, in “‘ the Jew, 
that Shaksqeare drew,” he would have been 
a credit to any London theatre. His read- 
ing is admirable, and his elocution equally 
so. Mr. Williams very clearly repeated the 
words set down for Antonio ; but his want 
ofanimation and expression marred the effect 
We would also suggest to this gentleman the 
desirability of talking less rapid, which would 
greatly improve his dramatic assumptions, 
Gratiano was creditably rendered by Mr, 
Gardner. A peculiar feature in this gentle- 
man’s acting is the perpetual motion of his 
arms ; this should be avoided, and the result 
would bea beneficial one. The parts of 
Lorenzo, Salanio, and Salarino, were care- 
fully enacted by Mr. Hadgley and Messrs, 
G. and D, Saunders. Mr. Arrowsmith then 
sung John Parry’s song, entitled ‘‘ Matri- 
mony,” which caused considerable amuse- 
ment—more especially among the fair sex, 
on whose risible faculties it had a powerful 
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effect. The farce of To Paris and Back for 
Five Pounds succeeded. Mr. Nelson Steyne, 
as Charles Markham, performed with won- 
derful vivacity and kept the audience in a 
continual “roar”. He evinced a thorough 
knowledge of stage business, and frequently 
reminded us of Charles Mathews. Mr. El- 
dridge was exceedingly humorous as Sprig- 
gins, and the other characters were done 
ample justice to by Messrs. Donovan, Coffin, 
Orchard, Hadgley, Fitch, and Gardner. 
The Camp at Chobham, a scene from the 
** Tron Chest”, and the “ Turned Head ” 
brought a pleasant evening to a close. We 
regret that want of space precludes the pos- 
sibility of our extending this notice. 





LIVING ACTRESSES. 


Mrs. Butter having, apparently quitted | 


the boards, it seems as if the palm of tragic 
excellence lay between Miss Faucit and 
Miss Glyn. It is true that Mrs. Kean is a 
very clever woman; nor is Miss Vanden- 
hoff greatly her inferior—indeed, in such 
parts as Antigone and a few similar ones she 
has no rival; but we apprehend it is un- 
questionable that the genius which grasps 
at the most delicate, the most profound, and 
the most sublime poetry of acting is that 
which is the highest. 

Mrs. Kean is rather feeble in physique, 
and so is Miss Vandenhoff. For power, 
of course, Miss Glyn is foremost. But 
Miss Frucit, or more properly, Mrs. Mar- 
tin, has peculiar gifts. She is what Charles 
Kemble was—not very great in tragedy; 
but she is fine and at least exquisite. 

The genius of Miss Glyn wants the sun- 
shine that plays around Miss Faucit. She 
excels therefore in the terrible. Through 
clouds and darkness the lightning of her 
imagination plays with unquestionable 
strength. But Miss Glyn is not a finished 
actress. She has been called the “ Rachel ” 
of the English stage ; but a critic once said 
to us “‘She is no more to be compared to 
Rachel than Rachel would have been to 
Siddons *—or we may add than Mrs, Ter- 
nan to herself. Still, take her for all in all, 
considering the great merit of the Cleopatra, 
Julia, &c., Miss Glyn is but a shade below 
the point of greatness; and in parts is 


great. , 
The talent which has been displayed by 





Miss Anderton, Miss Heraud, Miss §, 
Lyons, and we might add other names, is 
something more than mere promise. May 
they go on. 

In genteel comedy there is no doubt 
Mrs. Stirling is first; Mrs. Keeley and 
Mrs, Fitzwilliam in their walk are hardly 
to be surpassed; and Miss Woolgar, Miss 
Marshall, and Miss Saunders are capital. 
We believe Mrs, W. Lacy is the only actress 
who could play Mrs. Glover’s parts very 
nearly as well as that fine old lady. Why 
won't she try. 

Mrs. Ternan is equal to the post assigned 
to her at the Wells. She is emphatically a 
*‘ good actress.” So is Mrs. Parry. Mrs, 
Honner, Mrs. Cowle, Miss Vining, Mrs. 
Gordon, and Miss Cooper, who deserve 
their reputation, must not be forgotten. So 
many names we think must prove that the 
stage is rich in actresses. 

A VETERAN 








PROVINCIALS. 


Giascow.— Cirque NaAtionant.—M,. Pablo 
Fanque is doing capitally here with a very strong 
company and great attraction. It appears that 
this gentleman has taken the Royal Amphitheatre 
of Edinburgh—and is in tieaty for the one at 
Liverpool also. 


LEEDS.—PRINCESS’s.—Mr. W. Thorne opens 
early in November with a very powerful com, 
pany. 

Worcester.—The house continues to be well 
attended, and Mr. Harris merits great praise for 
his continued exertions to merit success, 

MACCLESFIELD.—Latterly the housejhas been 
much attended, and the performances go off 
with greateclat. Mr, J. W. Benson is a very 
good actor. 

Rype.—Mr. Benvett’s season is drawing to a 
close, and he seéms to be determined to close 
with eclat. This week we have had Mr. H. 
Betty, playing a round of characters. On Wed- 
nesday he appeared in the character of Ingomar 
—the house presented asplendid appearance, 
and Mr. Betty was greeted with enthusiasm 
through his performances, 

MACCLESFIELD.—Unele Tom’s Cabin has heen 
the great care of attraction during the past week 
to crowded audiences, It has been put on the 
stage with every appointments to dress and 
scenery. Miss M. Oliver personated the part of 
Eliza, Mr, Hastings that of George Harris. The 
ice scene was excellently managed, and drew 
down well merited applause. Mr, Elliott stiy 
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contintes a very popular comedian. Mr. Has- 
tings takes his farewell benefit in the course of 
this week, when he leaves the company. His 
loss will be severely felt by the play-goers of 
Macclesfield, with whom he has always been a 
great favourite, but more especially by Mr. Ben- 
son for his talent as stage manager, was highly 
appreciated, Mrs. Hastings departs with him. 
Our good wishes attend thim. 


OUR LITTLE CHATTER BOX 














West Lonpon Dramatic Socrety.—The 
long promised tragedy of Jurgurtha will be pro- 
duced here, under the direction ef Septimus Bu- 


chanan, Esq., next week. Mr. Man will play 
Jurgurtha. 


Ir is the intention of Mr. Buckstone to be 
upon equality with the larger h this " 
by producing a pantomime at the Haymarket at 
Christmas, The two Marshalls are, already, 
engaged as Harlequin and Clown. 





Mr. E.T. Smita, the truly spirited and 
highly respected lessee of Drury Lane Theatre, 
announced his benefit for Wednesday, the 19th. 
inst., when Mr. Gustavus Brooke will make his 
last appearance—and extraordinary novelties 
will be presented. 


THE new addition of plays to be printed and 
published by Mr. John Duncombe, will com- 
mence its serses. with the celebrated drama by 
James Barber. Esq,, entitled The Black Law of 
Martinique. 

Jenny Linp.—It is affirmed that Madame 
Goldschmidt, late Jenuy Lind, proposes to re- 
turn to the stage. 


Ape.pui.—Mr. Wigan, Mr. Cullenford, Mr. 
Honey, Mr. H. Bedford, and Miss Turner are 
no longer membersof the company. Mr. Charles 
Selby, Mr. and Mrs, Gorden, and Mr. J. Lee, 
have joined the dramatic corps at this establish- 
ment, 


It is rnmoured that Mr. Knowles, the lessee 
of the Manchester theatre, will undertake the 
responsible management of the Lyceum on its 
opening in the latter part of the present month, 
Mr, Charles Mathews and Madame Vestris will, 
however, retain the sole direction of the per- 
formances, 


Tue Present CONDITION. OF THE STAGE 
Proression.—At the late festival at Stratford- 
on-Avon, Mr. Vandenhoff made the following 
remarks on tlie present condition of the stage 
profession :—‘‘As one of the stage’s oldest living 
sons, he was very sorry to say it was not exhibit- 
ing that robnst state of health which its friends 
could desire, and he was afraid this arose from 
its not having kept to the plain English dishes 











which nourished the constitution of everything 
English, but indulging instead in foreign high- 
spiced piquant fare, which only engendered a 
depraved appetite, caused a feeling of langour 
and depression, and produced a constant craving 
for something still more piquaut. He was in 
the town where, forty-five years ago, he first 
studied Humlet in the churchyard in which 
Shakspere lies—in the town in which he received 
the first guinea he ever earned in his profession. 
Five-and-forty years ago lie, at the age of 18, 
played in a barn on the other side the Red Lion, 
and finding that the baru was still standing, he 
had gone down that morning and respectfully 
doffed his hat to it. He could not help doing 
80, for he had a respect for the school in which 
he learned the A B C of the profession, If actors 
would now-a-day’s be content to go to what 
might be called the ‘* dame-school,” and learn 
their A B C—learning to spell before they began 
to speak—the profession would stand a little 
higher than it did at present.” 





ADVERTISEMENTS, 








ASINO DE VENISE, 218, High Holborn. 
The largest, mosi elegant, and beautifully 
decorated BALL-ROOM in London. Open 
EVERY EvENING. During the recess numerous 
and extensive alterations and improvements have 
been effected. The building has been extended 
—a new Gallery and Subscription Room added 
—(farnished in a superior and splendid style.) 
One Hundered and Fifty-three immense and 
costly Mrrrors reflect the decorations, (which 
are of a superb character) and the whole illumi- 
nated by Fourteen magnifieent New Crystal 
Lustre Chandeliers, presenting a coup d’ail of 
unparalleled splendour and luxury. Mr. W. M. 
Packer’s Grand Band will perform nightly a 
favourite Overture, aud a grand operatic selec- 
tion in addition to the usual Musique de Dance, 
including the Faust, Marien, and Cameronian 
Quadrilles; the Spring Flowers, Sylvian, and 
Autumn Leates Waltzes; the King Pippin, 
Satelite, Eugenia, and English Flute Polkas; 
the Syrias and Phillida Redowa; the Isabel 
Schottisches ; the Antelope and Etna Pokas, &c. 
Doors open at 8 and close at 12 o'clock. N.B, 
—In. compliance with the wish universally ex- 
pressed, the proprietor has the honour to an- 
nonnce that he will give a GRAND BAL 
MASQUE on THurRsDAY EVENING, OcT, 27th, 
1853. 





R. HOSKINS continues to give LESSONS 
M in the Art of PUBLIC SPEAKING, and 
also in preparing Ladies and Gentlemen for the 
Dramatic Profession. Applications to be made 
at his residence, 24, Myddleton Square, Re- 
ferences to Pupils, Terms Moderate, 
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HE MOST INTERESTING 
EVER MODELLED.—Their Royal High- 
nesses the Prince of Wales, Prince Alfred, the 
Princess Royal, the Princess Alice, Princess 
Helena, Princess Louisa, and Prince Arthur 
which has been honoured with the highest en- 
comiums. — Madame TUSSAUD and SONS. 
Exhibition, Hazaar, Baker Street, Portman 
Square. Admission 1s,: Napoleon Rooms, 6d. 
Open from 11 in the morning till 10 at night. 
MHEATRICAL AGENCY, 21, Bow Street, 
Covent Garden, (Entrance in Broad Court) 
Office hours from 11 till 4 daily 
Mr. HENRY BUTLER, late of the Theatre 
Royal Drury Lane, has the honour to announce 
to Ladies and Gentlemen desirous of entering 
the THEATRICAL PROFESSION, that he 
negotiates engagements for all parts of England, 
America, and the Continent. Piivate Theatricals 
superintended, Costume of every description 
to be sold or lent on hire. Books of M.S.S. pro- 
cured on the shortest notice. All Comniunica- 
tions to be post paid, and if requiring an answer 
to contain a Stamp. 
ESSRS. B. J. FAIRBROTHER and HAR.- 
ROWAY’S GENERAL THEATRICAL 
and MUSICAL AGENCY and REGISTER 
OFFICE, 31, Bow Street, Covent Garden, is 
now open for the transaction of business con- 
nected with the Theatrical and Musical Profes- 
sion, Those parties who may favor them with 
their commission may rely on strict punctuality 
and attention to their interests, Proprietors of 
Concert Rooms, &c., supplied immediately with 
first-rate Vocalists, Pianists, &c. 
(Fr WANTED.—Vocalists for Concert-rooms 
N. B.—Messsrs. F. & H. have several Thea- 
trical Engagements Open, All applications at- 
vended to at the Office, from 11 to 4—if by 
,etter, pre-paid, and enclosing a stamp. 
OM MATTHEWS, the Celebrated CLOWN, 
at Home, Clown Tavern, 57, Drury Lane 
(four doors from Drury Lane Theatre), T. M. 
wishes ,to inform his friends and the public 
in general, that he has returned from Paris, 
where he has made a mest successful tour, and 
having been nightly received with immense ap- 
plause by a fashionable Parisian audience. T. M. 
will be most happy in meeting his friends in his 
newly built Long Room, capable of holding 100 
persons, Every Evening, at Eight o’clock, where 
they can have the choicest wines, spirits, ale, 
stout, and porter, and likewise hear an excellent 
song. 








“Hoping kind Friends will rally round, 
And Patronize their English Clown; 
Whose every wish has been most true, 
To please the million—not the few!” 


T. M. begs to state that his Agency Office is 
to Let. Any respectable member of the Thea- 
trical Profession can treat with him any morning, 
before Twelve o’clock, upon very reasonable 
terms, 


GROUP| (JRAND BAL MASQUE at the CASINO DE 


VENICE, 218, High Holborn. The Pro- 
prietor has the honour respectfully to announce 
to the Nobility, Gentry, his Subscribers and 
the Public, that (in compliance with the wish 
universally expressed), he will give a GRAND 
BAL MASQUE on a scale of unequalled splen- 
dour, on Thursday, October 27th, 1853. Mr, 
W. M. Packer’s celebrated BAND will occupy 
the Orchestra, and perform the following select 
progranime ;— 

Part 1, 

March from Guillaume Tell Rossini 
Polka Box and Cox F.. Habec 
Waltz Flowers of the Field D’Albert 
Quadle Fete de Lilas La Motte 
Redowa The Syrens Marriott 
Polka The Satelite W. Youens 
Quadle Marien Frewen 
Waltz Spring Flowers Tinney 
Polka The Frankfort K. Buller 
Quadle Faust Jullien 
Schtishe The Opera W. Yeuens 
Polka Evening Star W. Griffiths 

13. Galop The Antelope Quinton 
An Interval of Half an Hour during Supper. 

Part 2. 

Cameronians 
The Sylvian 
The Eugenia 
England 


No. 


S Camu HOD 


—_— 
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Quadrillle 
Waltz 
Polka 
Quadrille 
Redowa The Phillida Frewen 
Polka King Pippin D’ Albert 
Quadrille St. Patrick’s;Day W. Packer 
Waltz Autumn Leaves Murriott 
Polka English Fleet N. Sydney 
0 Galop The Etna D' Albert 
An efficient corps of * MAITRES bes CERB- 
MONIES” have been appointed to superintend the 
Ball Room and regulate the Dances, under the 
direction of Mons. GourteT, Messrs, Henry 
Mort, and H. PaGe. 

The Doors will be Opened at Half-past Nine o'clock, 
Dancing to Commence at Ten Punctually. 
GENTLEMAN’s Ticket 5s,—Lapy’s Do., 3s. 
THE SUPPER Consisting of every delicacy of 
the Season, will be served at One o’clock in the 
Upper Saloon—- Supper Tickets, 3s, 6d. each. 

Mr. NATtuan, of Castle Street, Leicester 
Square, is appointed Costumier to the Ball. 
Parties in costume of Harlequin, Clown, or 
Pantaloon, cannot be admitted. 


° INVALIDS AND THOSE DESIROUS 

of Preserving their Health.—The Sani ary 
Commission Instituted by the Lancet, having 
pronounced the COCOA purchased at 15, 
Rathbone Place, Oxford Street, to be “ entirely 
free from deleterious admixture,”’ the attention 
of the Public is directed to Eomonps anp Co’s 
Homeepathic Cocoa , at 1s 6d per pound. 

Epmonps & Co., Tea Dealers, &c., 15, Ratk- 
bone Place, Oxford Street. 


D’ Albert 
Tinney 
Callcott 
D’ Albert 
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